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“Your PSA Award

Winning Newsletter”

"The aims of the Northern
Virginia Photographic Society
shall be the enjoyment, mastery,
and furtherance of photography
through cooperation, effort, and
good fellowship."

On Nov. 2, William Moriarty will present his program
“The Macro Eye.”
Bill is an accomplished fine-art photographer, exhibitor and
teacher. Please join us on Tuesday Nov. 2 for a fun and informa-
tive program. In 1976 Moriarty took intensive black-and-white
and color courses at the Maine Photographic Workshops in
Rockport, Maine. He returned to MPW in 1977 as a staff mem-
ber, helping to run a workshop in Slide-Sound Production.

Some of Moriarty's clients included the Allied Irish Bank,
the American Red Cross, America's Clean Water Foundation,
the Association of American Colleges, British Airways, Cahner's
Publishing, Carte Blanche, Children's Television Workshop,
Hearst Publishing, Macmillan Publishing, Macy's, Modern Pub-
lishing, and Scholastic Magazines. From the mid '80s through
mid-'90s he was represented by the Envision Stock photo agency
in New York.

In the mid-1990s Moriarty began to show his work at The
Art League gallery in Alexandria, Virginia. In 1996 he joined
the League of Reston Artists. Since then he has shown both
abstractions and flower "portraits" at a variety of venues, in-
cluding Gallery West, Touchstone Gallery, U.S. Geological Sur-
vey, National Institutes of Health, Jo Ann Rose Gallery, the
Verizon Gallery at Northern Virginia Community College,
Greater Reston Arts Center (GRACE), the Fairfax Government
Center and The Creative Home Gallery.

In March 2000 Bill was accepted as a member of Gallery
West in Old Town, Alexandria, Virginia. He is also a member of
The League of Reston Artists, the Greater Reston Arts Center,
and the Arts Council of Fairfax County. He
is on the Boards of Gallery West and the
League of Reston Artists.

Moriarty's work is now represented
by Wayne Hill of Hill Corporate Art,
Vienna, VA and Kimberly Hartke of Cre-
ative Home Gallery, Reston, VA. Examples
of his work can be viewed on the Internet at
<www.gallery-west.com> and www.art-
exchange.com

Alice Starcke, VP Programs
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NVPS Executive Board
Elected Officers:

President Carl Zelman 703-404-4769
VP Programs Alice Starcke 703-971-7755

VP Competitions Marilyn Gaizband 703-560-8365
Sam Schaen 703-560-8365

Treasurer Tom Brett 703-642-1595
Secretary/Historian Polly Terriberry 703-491-2074

Past President Mary Ann Setton 703-658-7122

Appointed Members:
FOTOFAX Editor Erwin Siegel 703-960-6726

Workshops Fred Chitty 703-493-8530
Field Trips Ralph Edwards 703-878-2882

Exhibits Chuck Bress 301-603-1964
Forums Kristy Campbell 301-257-6566

Membership Jenifer Elliott 703-931-8769
Website Manager Ed Funk 703-971-6183
Equipment Mgrs Glenn Bernstein 703-455-6053

Tim Terriberry 703-491-2074
Meeting Facilities Andy Klein 703-641-0845
Members’ Gallery Judy McGuire 703-978-3759

PSA Representative Tom Hady 703-569-9395
NOVACC  Contact Joe Miller 703-754-7598

FOTOFAX is published 10 times a year from September
through June for the members of NVPS. All rights are
reserved. NVPS is a non-profit organization dedicated to
the advancement of education and enjoyment of photogra-
phy. NVPS is affiliated with the Photographic Society of
America (PSA), The Arts Council of Fairfax County
(ACFC), and the Northern Virginia Alliance of Camera
Clubs (NOVACC). Reprinting an article from Fotofax is
allowed as long as credit is given to this newsletter as the
source.

While NVPS’s FOTOFAX primarily serves to inform
members of  club activities, it also publishes the NOVACC
events calendar and other announcements of interest to
members. FOTOFAX encourages members to send in ar-
ticles, .jpg photographs, activities, opinions, awards won,
and Letters to the Editor. The best way to submit articles
is to “e-mail” them to: NVPSEditor@AOL.COM - We
welcome your articles.

NVPS is associated with:

PSA
and NOVACC
Northern Virginia Alliance of Camera Clubs

Photographic Society of America

Dunn Loring Fire Station
Meeting Place This Season
As all of you know, we have lost the use of the Wash-
ington Gas Company meeting room for good.
They’ve said there will be no more meetings allowed
in their facility. However, we will be meeting in the
Dunn Loring Fire Hall on Gallows Road, in Vienna,
VA for the near future. Please keep an eye open for
other possible meeting spots centrally located be-
tween Springfield and Falls Church. It’s nice if we
don’t have to pay for meeting space; there must be
some available. If you find a place that is of interest
please contact Andy Klein. Directions to our tem-
porary meeting place are:

Going north on Gallows Road, turn left just at the
entrance to the fire station onto Wolf Trap Road. If
driving south on Gallows Road, turn right on Wolf
Trap Road. Drive about 100 feet to the back of the
station and there is parking in the lot or on the street.
Entrance to the hall is from the lot at the back of the
firehouse.  Please check out spots near your home if
you’re located in the areas mentioned above.

Editor

Carl Zelman Restoncwz@aol.com
Alice Starcke AStarke@cox.net

Marilyn Gaizband Schaen@mindspring.com
Sam Schaen Schaen@mindspring.com

Tom Brett None
Polly Terriberry Terriberry@sprintmail.com

Mary Ann Setton Setton@cox.net
Erwin Siegel NVPS Editor@aol.com

Fred Chitty ChittyFC@bp.com
Ralph Edwards Ralphsedwards@comcast.net

Chuck Bress PBress469@aol.com
Kristy Campbell Rhubarb10@aol.com

Ed Funk Ed@edfunkphotography.com
Jenifer Elliott FenimoreJ@verizon.net

Glenn Bernstein GBernstein@aol.com
Tim Terriberry Terriberry@sprintmail.com

Andy Klein Andrew.Klein@mercer.com
Judy McGuire JKMcGuire@cox.net

Tom Hady Thady@att.net
Joe Miller FurnFoto@aol.com

E-mail Addresses of Board Members

Note: All meetings start at 7:45 p.m.
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Next Competition Competition Results

Editor’s Note:
Many members will label a print or slide with a very
long title and in printing it WILL NOT fit within the
text column even in a small 9 pt. type. The Editor then
has to shorten the title. If you would put shorter titles
on the entries we would not have to shorten any of
them. Some titles are so long we had to say some-
thing.

Time Dated Competitions
The “Rules of  Competition” state that there be three
(3) “Time Dated Competitions” during the year: that
is, photographs taken during the past two years.
September’s Fotofax listed November, January and
March as the time dated competitions. Please be aware
of this and participate accordingly.

Nov. 16: Portraiture Judged By Dona Jones
November’s Competition will be our first timed (must
have been taken within the last 2 years) and themed
event this year. Portraiture will be the topic and our
judge will be Dona Jones. Ms. Jones is the Assistant
Dean of the Washington School of Photography (WSP)
in Bethesda, MD.

Starting as a self-taught photographer, she later
received her certificate in professional photography
at WSP. In addition to her duties at the school, she
operates her own freelance photography business
called DejaVu Photography that specializes in event
photography, including Bar & Bat Mitzvahs, corpo-
rate events, small weddings and portraiture.

Dona has been published in 3 national magazines,
displayed in several gallery exhibits and was a final-
ist in “The Best of College Photographers Annual,
2002” which was sponsored by Photographer ’s
Forum magazine.

Dona lives in Silver Spring, MD where she shares
her home with a “little person with fur” named
Mahogany, her cat.

Members’ Gallery
The Nov. 23 Members' Gallery will feature Kristy
Campbell showing slides and Bill Prosser will show
prints.

Judy McGuire 703/978-3759
jkmcguire@cox.net

Oct. 19, 2004 NVPS Competition Results
Judge: Sue Klemens

NOVICE COLOR PRINTS
1st Place: Scott Musson Balboa Glass
2nd Place: Gerry Abbott Sleeping Bee
3rd Place: Ken Todack Showing the Colors
HM: Ken Todack Cool Kelly

ADVANCED COLOR PRINTS
1st Place: Disqualified
2ndPlace: Bill Prosser Woman in Chair
3rd Place: Jeff Evans Waterdrop on Feather
HM: Seiji Kuniyoshi Cosmic Harmonics
HM: Mary Ann Setton Magic Window
HM: Ralph Edwards Snoozing Hippos
HM: Ralph Edwards Canyon Light
HM: Stephen Gawarecki Facets

NOVICE MONOCHROME PRINTS
1st Place: Disqualified
2nd Place: Diane Williams Soft and White

ADVANCED MONOCHROME PRINTS
1st Place: Mark Hyett Birds Over Seals
2nd Place: Pat Bress Hands With Cards
3rd Place: Bill Prosser Slot Canyon 1

NOVICE SLIDES
1st Place: Gwen Kerr Curious Foal
2nd Place: Gwen Kerr Weathered Hasp
3rd Place: Mary O’Neill Lovely Lotus

ADVANCED SLIDES
1st Place: Sherwin Kaplan Joshua Tree at Sunset
2nd Place: George Corbin Moonscape
3rd Place: Erwin Siegel Speed
HM: Erwin Siegel Zoom
HM: Minnie Gallman Country Morning
HM: George Corbin Fleck
HM: Wayne Wolfersberger Sunrise Reflections

ENHANCED PRINTS
1st Place: Scott Musson Number 2 Pencil
2nd Place: Mary Ann Setton Inspiration
3rd Place: Kip Platto Silver Rose
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Field Trips

Nov. 11 to Graves Mountain, VA
Thursday, Nov. 11, is Veterans Day, and on that Fed-
eral Holiday, we will head west to Graves Mountain
in Syria, Virginia. This is a great area for photograph-
ing a wide variety of landscape subjects. There is also
a good chance for some remaining Fall foliage, as the
area is at lower elevation than the nearby Shenandoah
mountains.

Josh Taylor wrote an excellent article for FOTOFAX
a year ago on this area and other “Fall Foliage Photo
Ops.” You can find the article on our website,
www.nvps.org - click on FOTOFAX on the lower left,
then October 2003, and go to page 8.

Between a full morning and afternoon of shooting,
we will sustain ourselves with lunch at Graves Moun-
tain Lodge, where the food is very good and plenti-
ful. I’ll make a 1:00 p.m. reservation for all partici-
pants who are interested.

We will meet in front of the Circuit City store at Tysons
Corner at 7:00 A.M. to carpool. Coming from south
of Tysons, take 495 north, exit at Rt. 123 south, turn
left at the 2nd light to International Drive, turn left
again at the 1st light into Tysons, continue straight
on the service road through a stop sign; the store is
on the left. This “back” side of Tysons is a little more
accessible and less crowded that the Route 7 side.

Sign up at club meetings, e-mail me at
ralphsedwards@comcast.net, or phone to 703/878-
2882.

NANPA Goes East Jan. 2005
The North American Photographers Association
(NANPA) will hold its Annual Summit Jan. 19-23, in
Charlotte, NC. This is the first time that NANPA’s
big meeting will be within convenient driving dis-
tance from Northern Virginia. A few NVPS members
have traveled much further to previous NANPA Sum-
mits and found them very worthwhile. The gather-
ing features a number of top pros speaking on vari-
ous photography topics, social events, educational
“breakout sessions” and optional workshops before
and after the Summit.The cost is $395 for members,
and annual dues are $90. The best way to get more
information is to visit www.nanpa.org

Please let me know if you decide to go. I will be glad
to facilitate carpooling and organize NVPS get-

Joshua Taylor, Jr will present the Nov. 23 Forum.
Joshua will be educating us on “Photographing Flow-
ers and Gardens.” An active member in the community
teaching classes and workshops at the Smithsonian,
Corcoran, the U.S. National Botanical Garden,
National Horticultural Society Garden School and
Green Springs Garden Park. His work has been
exhibited at the Corcoran School of Art and Design
Bi-annual Faculty Show, Arlington Courthouse,
Arlington Public Library, and the Fuller & d’Albert
Gallery.

With over thirty years experience in newspaper
and magazine photography, teaching and workshops,
we are lucky and excited to have such a fine photog-
rapher and educator share his skills and talent.  With
a basic film or digital camera, photographers can
capture nature’s beauty by creating stunning photos
of gardens and flowers. Learn trade secrets and tech-
niques that will lift your flower and garden photo-
graphs to a higher level. Emphasis is on composition,
close-up techniques, and the use of basic photographic
equipment to capture memorable images to show,
share and sell.

Please join us on Nov. 23. If you have questions
about the Forum, please contact: Kristy Campbell at
301-257-6566.

Forums

togethers in at the Summit, and suggest lodging in
Charlotte. NANPA has reserved rooms at the Westin
Hotel. This is a swank place, but the room rate is $104
plus tax. I’ll look for less expensive lodging within
an easy drive or walk of the meetings. So far it looks
to me like the best bet is the Hampton Inn Uptown,
530 East 2nd Street, 704-373-0917, with room rates in
the $71-79 range. Stay tuned for further details.

Ralph Edwards, Field Trips

Note on Oct 19 Competition
Two first prizes in this month's Competition
had to be disqualified after the Competition.
It was determined that one entry exceeded
the limitations for Advanced Color Prints
and should have been in the Enhanced Prints
class. Another winner notified the Competi-
tion VPs after the Competition that a print
was inadvertently entered in Novice Mono-
chrome when it should have been in Ad-
vanced Monochrome. Sorry, but the Rules of
Competition have to be followed.
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Extending the Tonal Range of Prints

A report from the PSA conference
From: Tom Hady (thady@att.net)

At the recent Photographic Society of America (PSA)
conference in Minneapolis, Stan Ashbrook, one of
PSA’s Photoshop gurus, made an interesting point.
Ansel Adams spent a career developing his zone sys-
tem to extend the tonal range of his prints. Photoshop
gives us new tools to do that. Stan thinks Ansel would
have been happy.

The accompanying photo illustrates the technique. I
did this photo three years ago as a Christmas present
for a newlywed nephew and his bride. It shows the
altar at the little church that  was the site of their wed-
ding. I knew that an exposure for the altar would blow
out the window, and vice versa, so I made two iden-
tical images. I exposed one for the window and one
for the altar. Then I simply cut and pasted in
Photoshop. With the black surrounding the window,
you could do the same thing in the darkroom, but
not nearly as easily.

Ashbrook’s version is more sophisticated. First, he
uses layer masking instead of cut and paste. (Three
years ago, I didn’t know what a layer mask was!)
Second, he says if you shoot RAW files you don’t need
to do multiple exposures. You can make your two
(more, if you need them) layers by adjusting the ex-
posure while processing the RAW file. I haven’t tried
that yet, but I certainly intend to. I wonder if it will
work for as wide a range of luminance as I faced in
this situation, but it will simplify  work in a lot of
photos.

Photo by Tom Hady

Updated Info Needed From You
If you’ve changed yor e-mail address in the last few
months your should make sure that the Editor has
this new info. We also need any changes in home ad-
dress, phone numbers, etc. The NVPS annual mem-
bership director should be available at the Program
meeting on Dec 7. If you miss the meeting ask for oe
at the Competition meeting on Dec 21.If you’re not
sure if we have current info on you, you may phone
the Editor any morning from 9 to 11 a.m. and check it
or leave a message on the answering machine.

Editor

Members Activites
• Marilyn Gaizband's image, Eurasian Owl Com-

posite, has been chosen as a Highly Honored
Winner in the Creative Digital Category of the 2004
Nature's Best International Photography Awards
competition. Only 142 photographs were chosen
from more than 14,000 images submitted this year.

• Wayne Wolfersberger judged the October compe-
tition for the Manasas-Warenton Camera Club.
Wayne also has 18 prints on display at the Great
Falls Park visitor center, Virginia side - all taken at
Great Falls Park, a part of the National Park System.

Pick up a set of binoculars and
use them to better see the print
competition. From the back of
the room, you’ll be “right up
front” on competition night.

Editor
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Workshops

Nov. 9 Image Critique
Our Nov. 9 workshop will be a critique workshop. If
you are wondering what photographs are your best
competition quality images; or if you just want some
pointers on what you could do to improve your
images, this workshop is for you. Please bring up to
six (6) prints or slides to the critique. Sherwin Kaplan
will conduct the critique. Sherwin is an award win-
ning nature and landscape photographer as well as
an acclaimed competition judge. I'm sure you will find
his comments instructive and helpful. Time is Tues-
day, Nov. 9 at 7:15 P.M. for meet & greet, 7:45 for the
critique. Location is the Fairfax County Government
Center, 12000 Government Center Pkwy,  Fairfax VA
22035-0011; Meeting room number 8. Questions - Call
or e-mail to:

Fred Chitty, NVPS Workshop Chairman,
703-493-8530, chittyfc@bp.com

American PHOTO & Popular Photography
present: Photography Workshops in San
Miguel de Allende, Mexico
The Santa Fe Workshops returns this Fall to San
Miguel de Allende for its fourth year of photography
workshops in colonial Mexico.

 San Miguel is one of the most beautiful and fascinat-
ing small cities in the world. The town has been de-
clared a National Landmark and walking its narrow,
cobblestone streets is like stepping into another cen-
tury. It has long been a center for the arts and home
to an international community of artists, writers, and
sculptors. San Miguel has the feel of a small Euro-
pean city. Its people are friendly and warm, and it is a
safe town where strolling its beautiful streets at night
is a local tradition.

Twelve week-long workshops are offered now
through Nov. 20, 2004 with Nevada Wier, Linde
Waidhofer, Jock Sturges, Keith Carter, David Alan
Harvey, Kent Kobersteen, Arthur Meyerson, Eddie
Soloway, Joe Buissink, Raul Touzon, Ernesto Bazan,
and Genevieve Russell. Film as well as digital cap-
ture is welcome. For complete details on workshops
in San Miguel or to be added to the Workshops mail-
ing list visit: www.santafeworkshops.com or call 505-
983-1400.

For Sale Items

• For Sale - Epson Stylus Photo 1280 (includes 2
unopened black and color  ink cartridges, printer
driver CD and manual). Price: $300. Call Bob Tetro
at 703-820-6285 or cell # 703-598-5537

• For Sale - EPSON Stylus Photo 925 printer, new
condition. Excellent for printing photographs plus
everything else. You can print from computer or
directly from the printer by inserting digital cam-
era card.  $140 (originally sold for $300.00) Includes
2 black cartridges (value $50). Includes manual.

Bogan Manfrotto Monopod. Never used $25.00

Tamrac black camera bag. Used but excellent con-
dition, shows no wear - 12" x 9" x 7" with adjust-
able compartments and 3 outside pockets. $25.00

 Tamrac black small camera bag/fanny pack.  Used
twice. 10" x 6" x 6" One outside pocket.  $20.00

Film changing bag. Never used/still in package
with original price tag of  $ 15.95. is  $7.00 Contact
Louise Ransom at RJ Wagons@aol.com

• For Sale - Hasselblad Medium Format System:  500
C/M body with both waist level & 45 degree prism
finders; pistol grip,  3  Zeiss Sonnar 'T' lenses 60mm
f/3.5, 80mm f/2.8 & 150mm f/4; 7 filters (3 UV, 2
proxar, 1 softar & 1 polarizer); 5 film backs (2 A-12,
1 A-16, 1 A-24 and a polaroid back);  pro lens shade;
flash extender attachment; tripod & aluminum
camera case. Separately valued used at over $6,600.
a real deal for complete system $4,990.00.  Call Fred
Chitty 703 628-1859.

• For Sale - CANON EF 28-135mm
F/3.5-5.6 IS USM Autofocus Zoom
Lens with Image Stabilizer. Like
new condition (purchased 3
months ago). $325. Call Gene
Cheban at 703-380-5233 or e-mail:
gene_cheban@yahoo.com

• For Sale - Nikon FM-2, black, very good condition,
$175., Sigma manual lens for Nikon, 400mm, 5.6,
very good condition, $175. Phyllis Hartsock 703-
319-3717 or pehartsock@cox.net

• For Sale - Nikon F100, excellent condition, like new,
used very little $850. Bogen Tripod, heavy duty.
$100 or best offer. Minox EC, worlds smallest cam-
era $250.00 - Tokina Doubler, $75. Iomega Foto
Show, Digital Image Center, $50. Call Lucille
Renola, 703 920-7788 or e-mail LRenola@aol.com
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Photographers Reminded to Submit Best Park

Pictures to National Parks Photo Contest

Contacts: Anne Marek Martha Girard and
Widmeyer Communications at: 202/667-0901 202/
238-4029

A Picture Worth More than A Thousand Words!

WASHINGTON (Oct2004) Ansel Adams, watch out.
... America's next great nature photographer may be
shooting award-winning photos right this minute and
not even know it. Among the millions of people who
visit National Parks this year, one is going to win one
of the country's most prestigious amateur photo com-
petitions.

But first that photographer needs to enter. Kodak
and the National Park Foundation remind park goers
that now is a great time to thumb through those prints
to choose their best shots for the National Parks Pass
Experience Your America Photo Contest. Along with
great Kodak prizes and a trip for themselves and three
others to the National Park of their choice, the Grand
Prize winner of the contest wins the honor of having
his or her photo grace the front of the National Parks
Pass.

The $50 pass allows one year of unlimited entry
into all National Parks that charge entrance fees. The
contest is sponsored annually by the National Park
Service and the National Park Foundation with East-
man Kodak Company, a Proud Partner of America's
National Parks. Thirteen other winners are also cho-
sen to receive great Kodak prize packages. Entry
deadline for the competition is Jan. 5, 2005. For more
information, visit www.nationalparks.org

Anne Farrell Marek
Senior Account Executive

Widmeyer Communications
(202) 667-0901

anne.marek@widmeyer.com

Photographers of Northern VA
November guests on Fairfax Public Access Channel
10 will be for the weeks beginning:
Nov 01 - Rebecca Karas
Nov 08 - Minnie Gallman
Nov 15 - Curtis Gibbens
Nov 22 - Gordon Cook
Nov 29 - Tony Sweet
Each program is shown four times and usually five
times - Mon at noon and 7:30 p.m., Wed at 12:30 p.m.,
Fri at 9:30 a.m. and usually but not definitely Sat at
8:30 p.m.

Luella Murri, Host 703-256-5290
luellamurri@aol.com

Corey Hilz Photo Exhibit
Corey Hilz will have a photography exhibit at
Arlington's Central Library from Nov. 1 - 30. This ex-
hibit will feature a variety of Corey's nature photog-
raphy. It will also highlight some images printed on
canvas. Arlington's Central Library is located at: 1015
N. Quincy Street,Arlington, VA  22201. For more
information e-mail to Corey at: corey@coreyhilz.com

Welcome New Members

Welcome new members of Laura Howell, Dan Elala,
Eric Fadden, K. Camille Nims, Yolanda Villacampa,
Bruce Davis, Kip Platto, Gary Callis, Alan Maga-
zine, Robert Neff, E. David Barkley & daughter Erin
Barkley, and George Wellman & Sheryl Miglio
Wellman.

From: Transportation Security
Administration
Transporting Film and Photographic Equip-
ment
You may carry one (1) bag of photographic equip-
ment in addition to one (1) carry-on and one (1)
personal item through the screening checkpoint. The
additional bag must conform to your air carrier's
carry-on restrictions for size and weight. Please con-
firm your air carrier's restrictions prior to arriving at
the airport. Air carriers may or may not allow the ad-
ditional carry-on item on their aircraft. Please check
with your air carrier prior to arriving at the airport.

The equipment used to screen checked baggage will
damage undeveloped film. Pack your undeveloped
film in your carry-on bag. High speed and specialty
film should be hand inspected at the security check-
point. To facilitate hand-inspection, remove your
undeveloped film from the canister and pack in a clear
plastic bag. The screening equipment will not affect
digital cameras and electronic image storage cards.
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NOVACC - The Alliance Snap Shots

Press Release
“the first nail in the coffin for film cameras”

Tamron/Bronica announces the discontinuation of
Bronica SLR cameras as sales decline in the digital
age.

Commack, New York, Oct. 1, 2004 – Mr. Morio Ono,
President of Tamron Co., Ltd., Ohmiya, Japan and Mr.
Takashi Inoue, president of Tamron USA, Inc.
announced the worldwide discontinuation of Bronica
SLR cameras and accessories as of October 31, 2004.
The Bronica RF645 Medium Format Rangefinder will
continue to be distributed.

"Since the advent of digital photography, medium
format sales have declined at a rapid pace. Imports
today are just a fraction of what they were even two
years ago," stated Inoue. "For Bronica, that slip has
been faster since our core customer -base, portrait and
wedding photographers, has adapted well to digital
SLR equipment."

"These photographers are now providing customers
with a quality and cost-efficient product that has vir-
tually eliminated their need for the higher quality
results that medium format film or digital backs can
provide," added Stacie Errera, Chief Marketing
Officer.  "While some customers are faithful to the
format, the current sales volume and devastating pur-
chasing forecasts cannot sustain the production of
Bronica SLR products."

Tak Inoue stated that with the discontinuation of
Bronica, the company is now in a better position to
dedicate even more resources to developing optics
for the digital age, particularly those for digital SLR
cameras, currently the fastest growing segment of
camera products according to industry analysts.

Repair service will continue for seven years as is
mandated by law. However, out-of-warranty repair
service obligations will cease on Oct.  31, 2011, regard-
less of purchase date. Customers can contact Tamron's
Service Department at 1-800-827-8880 with any repair
or parts concerns.

Loudoun Photography Club
Contact: Lisa Carlson at (703) 725-2931 or
LoudounPhotoClub@cox.net or www.loudounphoto.com
Meetings are held at 7:00 p.m. at the Ashburn Library, 43316 Hay
Road, Ashburn, Va. on the 1st and 3rd Tuesdays. Program: Digi-
tal Travel Photography, Bill Prosser, Nov. 2 (Tue). Competition:
Abstracts and Patterns Competition with Neil Steinberg judging,
Nov. 16 (Tue). Field Trip: Selling Photos at Shows and Online with
Michael O'Brien of O'Brien Photography, Nov. 14 (Sun), 3:00 p.m.,
his booth at Northern Virginia Christmas Market at Dulles Expo
Center in Chantilly, VA.

Manassas Warrenton Camera Club
Contact: Andrew Jezioro (703) 361-8542 or ajezioro@comcast.net
or www.mwcc-photo.org - Meetings are held at 7:30 p.m.,
Manassas City Hall, Old Town Manassas. Program: Nov. 4 (Thur),
William (Bill) Moriarty - "The Macro Eye." Bill teaches in Fairfax
County and the program will consist of close-ups of flowers and
abstracts. Competition: Nov. 8 (Thur), Open. Field Trip: Snow
Geese at Bombay Hook NWR <http://bombayhook.fws.gov/>
in Delaware Nov. 20 with a rain date of Dec. 4. We will carpool
from the Manassas Court House, time TBD.

McLean Photography Club
Contact: William Prosser at (703) 821-2670 or prosserwm@aol.com
or www.mcleanphoto.org - Meetings are held at 7:30 p.m. (meet
& greet at 7:00 p.m.), McLean Community Center. Competition:
Nov. 10 (Wed), Jim Steele, judge.

Reston Photographic Society
Contact: Jim Schlett at (703) 476-6538 or
rpschair2@leagueofrestonartists.org -
www.leagueofrestonartists.org - Meetings are held at 7:30 p.m.
at RCC Hunters Woods, rooms 3 & 4. Program: Nov. 15 (Mon), at
7:00 p.m., RPS will host Elliot Stern of ACE Photo and his col-
leagues for the second in a series of presentations about the state
of digital photography, including the Nikon Capture System,
Olympus Studio System E-1, and the new Canon 20D System, as
well as workflow management for digital photographers. The
meeting will be held at the Reston Community Center, Hunters
Woods, 2310 Colts Neck Road, Reston, to the rear of the Safeway
parking lot area.

Vienna Photographic Society
Contact: Dave Biehler at (703) 533-8318 or DABiehler@aol.com;
Warren Standley at (703) 979-3838 or VPSEditor@verizon.net or
www.safeport.com/vps - Meetings are held on the 1st and 3rd
Wed. at 7:30 p.m. in the main lecture hall of the Thoreau Middle
School, 2505 Cedar Lane, Vienna, VA. Program: Nov. 3 (Wed),
7:30 p.m.; Frank Van Riper, well-known Washington area pho-
tographer, journalist, and author. Competition: Nov 17 (Wed), 7:30
p.m.; judge Robert Hyman, well-known photographer, mountain-
eer and explorer. Field Trip: Nov. 5-7 (Fri-Sun), "Lewes, Delaware,
the First Town in the First State," a two-night trip to photo-ex-
plore Lewes, Cape Henlopen SP, Prime Hook NWR, and envi-
rons. Contact Bill Kyburz at wkyburz@cox.net or
(703) 517-9568.
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COLORS
different ideas

Pictures of the Year by NBC
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“THE WHY OF MAKING PICTURES”
By Freeman Patterson, author and noted fine
art photographer

Whenever I'm scanning magazine racks for photo-
graphic publications, I always notice the abundance
of other craft magazines. Among those on display are
quilting, woodworking, motor mechanics and fitness,
of course, the latter being a pursuit with which I've
become familiar lately, after a couple of satisfying
Winters working out at the local gym. And these pur-
suits are just the tip of the iceberg!

What most of these magazines have in common, in-
cluding those on photography is their emphasis on
“how to.” They are mostly about the tools and tech-
niques of a particular craft. If you want to quilt, here's
how. If you want to take photographs, here's how.
With the possible exception of fitness, there is rarely
any consideration of “why” do it.

A good friend of mine, a painter (who is married to a
sculptor, both of whom have devoted their lives to
art), remarked to me recently that she is glad to have
been a painter for so long. “I've been able to paint out
all my pain,” she said, and I reflected that her com-
ment showed a profound understanding—based on
experience—of the most important “why” of pursu-
ing a craft. And, ultimately of the value of art.

Craft always precedes art—in every pursuit. Even the
most accomplished artists are forever refining and
improving their craft, and they never cease being craft
people. How to do something well is always
important. But there's a lot more to it than tools and
techniques, and that's what I miss in magazines. I miss
the discussion of “why.”

I miss the open and honest search for meaning, the
admission of weakness, the acknowledgment of pain,
and the wholeness of genuine celebration. I miss the
tears and I miss the “dancing.” Yet I have experienced
all of these things—deeply and repeatedly—in our
workshops, when amateurs and pros of every sort
begin to feel that their efforts in the craft of photogra-
phy transcend the craft, that photography becomes a
passport to the country of their soul: a fresh trip into
life.

A magazine can never be a substitute for a good
workshop experience. Such experiences are simply
too diverse. But, working with pictures and words,
both can achieve balance—a creative mix of the “how

to” with the “reason why,” because it’s “the reason
why” that gives the “how to” its purpose.

To be more precise, what I'm alluding to are spiritual
concerns, not religion, not psychology, not philoso-
phy, although any of these may be involved. I want
to be personal, to speak about how each of us is a
unique individual, somebody like nobody else who
has ever gone before nor will ever come again. I want
to suggest that the process of understanding and feel-
ing who we are and can become is a lifelong chal-
lenge that photography, as a medium of expression,
enables us to engage with meaning and purpose. I
also want to suggest, strongly, that it's okay to talk
about these things far more openly than we do most
of the time.

LET ME USE A COUPLE OF EXAMPLES

1. A gallery owner recently commented on a pho-
tographers work: “It's like sitting down to a simple,
sumptuous meal. But maybe I've become accus-
tomed to edgier things over the years, and like them
darker and a little more broody.” After reading this I
was tempted to rephrase the remark as “It's a simple,
sumptuous meal, but I’ll like it better when it goes
rancid.

I don't want to imply that everything dark and
broody is negative or bad. But, I have long noted
that many highly urbanized curators and critics pre-
fer, indeed often seem intellectually and emotion-
ally committed to darkness over light, suffering over
healing. Clearly many have trouble appreciating
beautiful photographs, and can be quite derogatory
about them. This attitude needs to be explored. To
me, such critics are admitting (unconsciously, in most
instances) that our species is frustrated. Our rapid
technological development (providing both good
things and bad), our exploding population, our ram-
pant destruction of natural habitats all impinge daily
on our lives, and are in deep conflict with the bio-
logical and psychological patterns (archetypes) that
we evolved over untold thousands of years in order
to survive and grow. Sensing that is fine.

However, at the same time, this attitude shows a
preoccupation with the shadow side of life, with
damage rather than with possible solutions. That's
not so fine. Light has always been and remains the
antidote for darkness. Beauty is the necessary bal-
ance for ugliness. It's all right to desire them, and
it's okay to photograph them too.

(continued on next page)
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2. A curator of a major Canadian gallery of contem-
porary photography once remarked that a certain
photographer's images were “just so many pretty
pictures of pretty flowers.” The works in question
were reminiscent of some of Eliot Porter's nature stud-
ies. One was a scattering of dwarf wild iris among a
random pattern of fallen dead twigs and branches,
another was of a tiny ox-eye daisy virtually over-
whelmed by a rampant thicket of lush green grasses.
In every image the overriding visual impression was
of how the habitat or environment influenced the
particular flower(s).

In my view, most sensitive viewers would quickly
recognize the symbols as standing for the photogra-
pher and his personal habitat, regardless of whether
the symbols were consciously chosen or not. They
were his way of examining and commenting on
important life relationships. Don't we all do that?
Don't we all need to do it? Fortunate is the person
who knows how to use a camera well enough to
explore such issues and questions, consciously or
unconsciously. Perhaps more fortunate still is the pho-
tographer who meets somebody who recognized the
emotional content of the images and is unafraid to
discuss them.

Another photographer may choose completely
different subject matter (that is, use different symbols)
to confront the same basic questions. Sometimes we
dream the same dreams; sometimes we don't. But, we
all dream and we all imagine—all the time. That is
how our unconscious self (the biggest part of us, like
the submerged portion of an iceberg) communicates
with our conscious self—our ego.

Nothing is ever “only a dream” or “only her imagi-
nation.” The fact that imagination and dreams don't
come from the conscious ego doesn't make them less
real, but it does make them very important, especially
to artists. Artists of every sort, including photogra-
phers are constantly working with their dreams and
other symbols.

I'm not suggesting, of course, that all photographs
are symbolic, particularly those in which the maker
has consciously sought to document physical reality—
the details of a war scene, the geological pattern of a
rocky cirque, or a sparrow feeding its young. Yet, even
here, our choices of subject matter and our style or
approaches over many years provide a great deal of
information about us, to ourselves primarily and in
turn to others, if we care to consider it. In the process
of photographing other things we are always and

forever photographing ourselves, “making a record
of our living,” to quote photographer Paul Strand.

And that, perhaps without realizing it, is one of the
main reasons why we take pictures. If so, it's a very
good reason for making them.

Reprinted with permission of the author

Computer Corner

Aladdin Systems, Inc., has changed its name to
Allume Systems, Inc. (www.allume.com) in accor-
dance with the settlement of a trademark lawsuit with
Aladdin Knowledge Systems. The entire Aladdin
Systems’ product line, including StuffIt, SpamCatcher,
Spring Cleaning, and Internet Cleanup, will be
rebranded under the Allume Systems name.

Garry Winogrand Exhibit at
Smithsonian Exhibition:

“Winogrand 1964”
Now to Nov. 28,2004
Location : S.Dillon Ripley Center,International Gal-
lery, Smithsonian Institution,Washington, D.C.

The photographs of Garry Winogrand (1928-1984),a
native New Yorker who started taking photographs
of the urban scene after World War II, captured the

pulse and social complexity of the
country. This exhibition fea-

tures 185 photographs of
America taken in a single
year 1964, a year after the as-
sassination of President

Kennedy. These images re-
flect the country at a cultural

crossroads from the Civil Rights movement to the
Vietnam War. No photography of the exhibit is per-
mitted.

Directions: 1100 Jefferson Drive, S.W., Washington,
D.C. - Metro Station: Smithsonian (Mall exit)
Phone: 202.633.1000 or E-mail: info@si.edu
Entered from a copper domed kiosk on Jefferson Drive
between the “Castle” and the Freer Gallery of Art,
the S. Dillon Ripley Center houses the International
Gallery, The Smithsonian Associates and the Smith-
sonian Traveling Exhibition Service.
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“Photography Competitions”
by Jim Steele, NVPS
fine art photographer and judge

For the photographer, there are several questions that
need to be addressed before making the decision to
compete.
• What do I expect to gain from competing? Or, why

am  I subjecting myself to this emotional trauma?

• How will a specific competition help me? Or, is
there really anything in this for me?

• Is this merely an ego trip? (Yes is an acceptable
answer)

• Am I looking to win awards and/or become a
better photographer? These two can eventually
become mutually exclusive.

• Can I handle rejection by incompetents? (If your
answer to this is “NO”you better not compete.)

Assuming at this point that you have successfully
come to grips with the above through either soul
searching or choosing to ignore the implications, there
are then the practical questions that you need to ask
in order to successfully compete.

1. How will the competition be judged? Is it a panel
or a single individual?

2. How will the images (prints) be presented (i.e. light
box or displayed)?

3. Who are the judges/jurors and do I know anything
about their background, biases, or competence? (i.e.
are these dolts qualified to judge my masterpieces)?

4. If the judging will be done on a pass-thru type sys-
tem where the judge has only a few seconds to
evaluate the image, does the image have immedi-
ate impact?

5. Why is the image not a cliche? In other words, what
have I contributed to the image through my per-
sonal vision that makes this something other than
a cliche? This is particularly important when deal-
ing with sunrise/sunsets, sea gulls, and portraits.

6. For slides, is it clean when I turned it in to the com-
petition? Have you taken the trouble to mask the
images for the strongest composition?

7. For prints, are they well presented on clean mats
that enhance the image? If they are dinged, beat
up, or pooly mounted, I as a judge assume that is

how you wish to have your work evaluated as a
photograher. (i.e. show your best) The best pho-
tographic tool is the wastebasket and knowing
how to use it.

Judging:
Personal Preparation: As a judge, you owe the pho-
tographers whose work you are evaluating more
than your opinion. Anyone can give an opinion. You
owe them an informed explanation of your views in
terms that can provide insight and understanding
of your point of view, and all helpful comments to
assist them in their future work.

As part of your training in judging you should go to
exhibits of fine photography at the museums and
galleries where you can spend some time with the
individual images. Make notes to help you organize
your thought process. Determine not only whether
or not you like the image, but why, and are able to
articulate the why. Incidentally, don’t restrict yourself
to photography as the only medium for examina-
tion. Study all the various media (oils, acrylics, wa-
tercolor, etc.) to expand your understanding of the
visual arts.

You should also study the history of photography
and the work of famous photographers both past
and present. You should be able to discuss the work
you are evaluating from both historical and current
perspectives.

Criteria:
Creativity: Is the image new and innovative or is it
just another version of something that has been done
a thousand times before? Does it show you some-
thing or provide an insight or perspective you have
never seen before? Can you see the photographer’s
unique vision in the image? Is the photographer re-
cording or interpreting?

Taste: How does the image affect your sensibilities?
Taste is very personal and is developed and refined
through your experiences, values, and exposure to
other art. Of the criteria, taste is probably the most
subjective.

Craftsmanship: Craftsmanship is probably the most
objective of the criteria. If you are going to judge a
particular medium, you should be very familiar with
those characteristics of the medium which constitute
good craftsmanship. (i.e. don’t judge black and white
prints if you know nothing about printing.)

(continued on next page)
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How to Contact the Editor
While NVPS’s Fotofax primarily serves to inform
members of  club activities, it also publishes the
NOVACC events calendar and other announcements
of interest to members. Fotofax encourages members
to send in articles, .jpg photographs, activities, opin-
ions, awards won, and Letters to the Editor. The best
way to submit articles is to “e-mail” them to:
NVPSEditor@AOL.COM - For short messages of
change of address or phone numbers, they MAY be
left on the answering machine. The phone number
for short messages is: 703-960-6726.

Snow Policy For Meetings
In case of snowy or icy conditions, NVPS

follows the closing schedule for Fairfax

County Public Schools as announced on TV

and radio stations. If schools close early or

cancel night activities, we do not meet that

night. If in doubt, call a Board Member or

check the website of: www.nvps.org

(Jim Steele article continued)

You many occasionally have to judge a medium with
which you are not intimately familiar. If so, keep in
mind the old saying, “it is better to keep your mouth
shut and be thought a fool than to open it and prove it.”
Talk about the things you do know, (i.e. exposure,
composition, presentation, etc.) and keep quiet about
your speculations.

Content: Does the image have enough intellectual
content to sustain interest over a long period of time?
Does it have the “ahhhhhhs” as well as the “wow”?
This is frequently difficult to determine under the time
and viewing constraints of camera club judging. Don’t
be too quick to throw an image out; it may grow on
you.

Steele’s Final Admonition: Get up, speak up, and
shut up! No one wants to hear rambling incantations
of your misspent youth. If you can’t say it quickly,
don’t say it. Use these criteria to evaluate your own
work. It may help you answer the question, “Why
should anyone other than me be interested in this
image?”

This is a group photo taken at the Glen
Ferris Inn during the October field trip to
Glen Ferris, West Virginia. Starting in the
back from left to right are:  Fred Fabila,
member of the Loudoun County Camera
Club, Marylyn Gaizband, Ralph Edwards,
and Sam Shaen. In front row from left to
right are:  Paul Simmons and Tim and Polly
Terriberry.  Not present for the photo were
Evelyn and Seiji Kuniyoshi and Bill and
Beth Von Holle.  It was a great weekend!
Wish everyone could have gone!

Polly Terriberry
terriberry@sprintmail.com

Note: Dues not paid are in a past due status
and makes one unable to compete in the com-
petitions. If your dues are NOT paid please
mail them to the Membership person ASAP.
Names will be deleted from the mailing list
soon. The club needs YOU and the dues.
Please take care of this matter.
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Portrait and fashion photographer
Richard Avedon  died Oct 1,
Friday morning at age 81, a
spokeswoman for the family said.
Avedon died at Methodist Hospi-
tal in San Antonio, Texas, where he
had been taken last Saturday after
suffering a brain hemorrhage dur-
ing a photo shoot for the New
Yorker magazine

New Yorker Editor David
Remnick said the magazine would
publish the essay even though it
was incomplete. "He had taken
pictures of ordinary people and
people you know, wounded
soldiers, politicians, activists, con-
vention delegates. He was nearly
finished when he was stricken."

"In the course of 60 years non-stop
work, he had the energy level of a
hummingbird and he provided
some of the most profound and
joyous images of our time,
whether it was portraits of Samuel
Beckett, the Chicago Seven or
criminals," Remnick added.
Richard Avedon turned fashion
and portrait photography into art
forms and captured unforgettable
images of some of the world's most
famous figures.

Avedon became the New Yorker's
first staff photographer in 1992 af-
ter a career in which he virtually
defined fashion and portrait pho-
tography in the United States, find-
ing faces of women later dubbed
super-models, thanks to his pic-
tures. The 1957 Fred Astaire and
Audrey Hepburn film "Funny
Face," about a fashion photogra-
pher in Paris, was based on his life.
He served as a consultant to direc-
tor Stanley Donen. From 1945 to

1965, he was staff photographer for
Harper's Bazaar under a series of
legendary Editors. After he left
Harper's, he joined Vogue, where
he remained until 1990.

He caught the essence of dancer
Rudolph Nureyev by photograph-
ing his foot, and his portrait of a
sensual Nastassja Kinski in
1981—wrapped in a python—be-
come one of the most talked-about
photographs of its time.

"He seemed to get at the essence
of people like no one else. His pic-
tures of Marilyn Monroe capture
her extraordinary sadness and her
unexpected depth.

He invented a kind of portraiture
... that was designed to display the
essence of a person," New Yorker
Editor Remnick said. "NO" to con-
ventional photography Avedon
once described his technique this
way: "I've worked out of no's. No
to exquisite light, no to apparent
compositions, no to the seduction
of poses or narratives. And those
no's force me to a yes. I have white
background. I have the person I am
interested in and the thing that
happens between us."

In the introduction to a book he did
on the faces of the American West,
Avedon said, "A portrait is not a
likeness. The moment an emotion
or a fact is transformed into a pho-
tograph, it is no longer a fact but
an opinion. There is no such thing
as inaccuracy in a photograph. All
photographs are accurate. None of
them is the truth."
In 1994, American Photo magazine
named him number one on its list
of "Photography's Top 100.

"No one has ever used a camera the
way Avedon has. Each time he
makes a picture, it's like he's
discovering the magic of photog-
raphy again. For all their sophisti-
cation, his pictures derive their
power from an ability to tap
directly into our own childlike
forbidden stare," the magazine's
editor, David Schonauer, said.

Don Winslow, Editor of News
Photographer Magazine, said it
was hard to say what was
Avedon's greatest work as "he kept
surpassing himself with every-
thing he ever did. He worked with
this huge crate of a camera that al-
lowed him to fufill his vision. He
had a minimal approach; the back-
grounds were white or gray. The
lighting was straight on. He had
his subject confront the cameras
but the subject was really confront-
ing the photographer."
␣
Avedon often left the realm of fash-
ion to capture gritty real world
images of the civil rights move-
ment, the Vietnam war and the
Chicago Seven trial.

Born in New York, Avedon quit
high school to join the Merchant
Marine, where he learned photog-
raphy by taking identification pho-
tos. Afterwards he got a job at a
department store and was brought
to Harper's Bazaar by an art direc-
tor who discovered him there.

A few years agoPBS  did a story
on his life. It was a great documen-
tary on a gifted and talented pho-
tographer. He admitted that his
sister had suffered for years with
mental problems and feared that
he might one day be going in that
same direction. Watch for the film
to pop-up again sometime on PBS.

Editor

Famed Commercial and Portrait
Photographer Richard Avedon Dies at 81
Editor: “we’ve lost so many noted photographers in the
last 3 months it’s mind boggling”
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For Help

THE MENTORS Program
The following NVPS members have volunteered to
serve as mentors to help us all become more proficient
in particular areas of photography. If you are having a
problem in a particular area or just want advice (e.g.,
What film should I use? What’s a good lens for this type
of photography?) give them a call. They’ll be happy to
help.

Digital Darkroom - Bill Prosser 703-821-2670
Digital Darkroom - Mary Ann Setton 703-658-7122
B&W Printing - Tom Hady 703-569-9395
Color Prints from Slides - Frank Mertes 703-620-9382
Infrared Photography - Carla Steckley 703-476-6016
Polaroid Transfers - Zanne Tillman 703-461-0369
Color Slides - Sherwin Kaplan 703-941-1145
Sales, Marketing, Pricing, & Professional Info - Erwin
Siegel 703-960-6726

 If there are any other people who would like to add
their names and a specialty item, contact the Editor.
This gives  new members  a chance to get answers to
their questions.

It’s been requested we also ask if there are any people
who would like to add their names as contacts for
questions on any specific equipment brands. Example:
Nikon, Canon, Pentax, Mamiya, or other types of
photographic equipment; not only cameras.

How To Mark Your Slides For
Competitions With Dot In Lower
Left Corner As Viewed

NVPS member Ed Funk’s wife,
Marilyn passed away
NVPS member Ed Funk’s wife, Marilyn E. Funk, age
64, passed away Thursday evening, Oct. 7 at Alexan-
dria Hospital from complications created by recur-
rent cancer.

Marilyn was born June 25, 1940 in Queens Village,
NY and moved to Staten Island, NY in 1947. She has
resided in Rose Hill, Alexandria for more than 35
years. She is survived by her loving husband Edwin
H. Funk, Jr. of over 45 years, sons Edwin H. III, of
Springfield, Va., Douglas G. Funk and his wife Linda
of Chester, Va., Robert M. Funk, of Los Angeles, Ca.,
and daughter Laura Judith and fiancé.

Also by her father George Tallaksen, and brother
Ronald Denig, Staten Island, NY, and identical twin
sister Madeline and husband Bernard Wilkinson,
Staten Island, NY. She was pre-deceased by her
Mother Agnes Tallaksen. She loved and dealt in
collectibles and antiques, traveled extensively with
her photographer-husband and was an avid birder.

She was  devoted to her family and friends and had
the most positive outlook on life. She was known for
her great smile even when in pain. When fighting a
previous bout with cancer 20 years ago during the
darkest days, and asked how she was doing would
respond with her smile and say "pretty good" in a
sweet sing-song manner that made everyone else feel
good.

All NVPS members send their best to Ed and
his family during this difficult time.
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Erwin A. Siegel - Fotofax Editor
2000 Huntington Avenue #1206
Alexandria, Virginia 22303
703-960-6726
e-mail: NVPSEditor@aol.com

NVPS website: www.nvps.org

First Class Mail

• “Veterans Day Ceremonies” - on Thursday, Nov.
11 at Arlington National Cemetery, the U.S. Navy
Memorial, the Vietnam Veterans Memorial and the
Women in Military Service for America Memorial.
202-619-7222 for details and times.

• “Waterfowl Festival” - The 34th annual festival
celebrates ducks and geese in photographs, paint-
ings, carvings, sculpture and other media, with
music, duck-calling contests, children’s activities
and food vendors on Nov. 12 - 14 in Easton, MD.
410-822-4567.

• “Sugarloaf Crafts Fair” - Hundreds of artists and
artisans display their creations Nov. 18 - 21 at Mont-
gomery Country Fairgrounds, Gaithersburg, MD.
301-990-1400 or 800-210-9900.

• “Washington Craft Show” - About 185 artists and
artisans from across the country display their cre-
ations, Nov. 19 - 21at the Washington Convention
Center, 801 Mount Vernon Place, N.W., Washing-
ton, D.C. 202-249-3000.

Things To Do

• “Nikon School of Photography” - offers classes
in digital photography on Nov. 13, 14, & Dec. 4, 5.
The registration and info may be obtained from
their website of: www.nikonschool.com

• “Kristi Matthews Exhibit: Incorporating Process”
- abstract color photos thru Nov. 13 Gallary at
Flashpoint, 916 G Street, N.W., Wash, D.C. 202-315-
1305.

• “National Geographic Greatest Portraits” - now
to Jan. 4, 2005 at the Museum of Natural History,
10th & Constitution Avenue, N.W., Wash, D.C. 202-
633-1000.

• “The Photographs of Roger Fenton, 1852-1860” -
is at the National Gallery of Art, 4th & Constitu-
tion Avenue, N.W., Washington, D.C. through Jan
2. Admission is FREE. 202-737-4215.


